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Unit 1 Overview 

Content Area:                      Introduction to Theatre Arts 

Unit Title:                             Theater Terminology and Mindset 

Target Proficiency Level:  Academic 

Unit Summary: In this unit, students will know and understand the basics of theatre from an academic and 

introductory perspective; they will learn theater terminology as well as exercises designed to engage 

students in the performing arts as well as challenge them to explore new avenues of expression. 

 

Unit Rationale: The vocabulary and exercises will introduce students to the world of theater arts. These 

simple activities and terminology lessons will allow students to participate in any theatrical production.  

Primary interdisciplinary connections:   
 
NJSLSA.R3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 

NJSLSA.R5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the 

text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 

NJSLSA.R7. Integrate and evaluate content presented in diverse media and formats, including visually and 

quantitatively, as well as in words. 

 

21st century themes:   
CRP2 Apply appropriate academic and technical skills. 

CRP6 Demonstrate creativity and innovation 

CRP12 Work productively in teams while using cultural global competence. 

 

Technology Standard:   
8.1.5.A.1 Select and use the appropriate digital tools and resources to accomplish a variety of tasks 

including solving a problem. 

 

 
 

Learning Targets 

Related Cultural Content Statements 

Theater terminology and performance exercises. 

CPI #  Cumulative Progress Indicator (CPI) 

VPA.1.1.12.

C.CS2 

Characters have physical, emotional, and social dimensions that can be communicated 

through the application of acting techniques. 

VPA.1.1.12.

C.2 

Formulate a process of script analysis to identify how the physical, emotional, and social 

dimensions of a character are communicated through the application of acting techniques. 

VPA.1.2.12.

A.CS2 

Access to the arts has a positive influence on the quality of an individual’s lifelong learning, 

personal expression, and contributions to community and global citizenship. 

VPA.1.3.12.

C.CS1 

Effective scripted and improvisational performances require informed, supported, and 

sustained choices by actors, directors, and designers. Theatre genres are created by 

combining complex narrative structures, technical theatrical elements, and thematic intent. 

VPA.1.3.12.

C.CS2 

Presentation of believable, multidimensional characters in scripted and improvised 

performances requires application of specific physical choices, sustained vocal technique, 

and clearly motivated actions. 

VPA.1.3.12.

C.2 

Create and evaluate performances by citing evidence of specific physical choices, sustained 

vocal technique, and clearly motivated actions. 

VPA.1.4.12.

A.CS2 

Contextual clues within artworks often reveal artistic intent, enabling the viewer to 

hypothesize the artist’s concept. 
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VPA.1.4.12.

A.2 

Speculate on the artist’s intent, using discipline-specific arts terminology and citing 

embedded clues to substantiate the hypothesis. 

VPA.1.4.12.

A.CS4 

Criteria for assessing the historical significance, craftsmanship, cultural context, and 

originality of art are often expressed in qualitative, discipline-specific arts terminology. 

VPA.1.4.12.

B.1 

Formulate criteria for arts evaluation using the principles of positive critique and 

observation of the elements of art and principles of design, and use the criteria to evaluate 

works of dance, music, theatre, visual, and multimedia artwork from diverse cultural 

contexts and historical eras. 

VPA.1.4.12.

B.CS2 

The cohesiveness of a work of art and its ability to communicate a theme or narrative can be 

directly affected by the artist’s technical proficiency as well as by the manner and physical 

context in which it is performed or shown. 

VPA.1.4.12.

B.2  

Evaluate how an artist’s technical proficiency may affect the creation or presentation of a 

work of art, as well as how the context in which a work is performed or shown may impact 

perceptions of its significance/meaning. 

VPA.1.4.12.

B.CS3 

Art and art-making reflect and affect the role of technology in a global society. 

VPA.1.4.12.

B.3 

Determine the role of art and art-making in a global society by analyzing the influence of 

technology on the visual, performing, and multimedia arts for consumers, creators, and 

performers around the world. 

Unit Essential Questions 

● What are stage directions and why are they used? 

● What is motivation and why is it important? 

● What are the tools of the actor? 

● Who is involved with a production? 

Unit Enduring Understandings 

● The language of theatre 

● Characterization in theatre 

● Facial expressions, body movement, vocal 

inflection 

● Elements of theatrical production 

Unit Learning Targets 

Students will: 

● Apply theatrical terminology in an academic context as well as in production. 

● Depart from norm-based thinking in an effort to better understand the human experience. 

● Utilize language reflective of performance culture and theatre professionals. 

● Discuss and identify the important aspects of theatrical performance and production. 

Evidence of Learning 
Summative Assessment:  Out-of-class essays, in-class essays, close readings, performances. 

Equipment needed:  Online access, laptops, research materials, stage access 

Teacher Resources:  Research materials, online access, laptops, software, videos 

Formative Assessments 

● Quizzes 

● Short answer responses 

● Discussion 

 

 

Lesson Plans  
Lesson Timeframe 

Lesson 1 

“Warm-ups” and theater exercises 

5 days 

Lesson 2 

Theater vocabulary and the actor 

 

5 days 

 

Lesson 3 

The tools of the actor - face, body, and voice 

 

5 days 

 

Lesson 4  
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Scene studies & elements of a production 

 

5 days 

Lesson 5 

Scene work - acting a five minute scene 

 

5 days 

 

ANCHOR STANDARDS FOR VISUAL AND PERFORMING ARTS 

Creating  

1. Generate and conceptualize artistic ideas and work. 

2. Organize and develop artistic ideas and work. 

3. Refine and complete artistic work. 

Performing, Presenting, Producing 

4. Select, analyze and interpret artistic work for presentation. 

5.  Develop and refine artistic techniques and work for presentation. 

6. Convey meaning through the presentation of artistic work. 

Responding 

7. Perceive and analyze artistic work. 

8. Interpret intent and meaning in artistic work. 

9. Apply criteria to evaluate artistic work. 

Connecting 

10. Synthesize and relate knowledge and personal experiences to make art. 

11. Relate artistic ideas and works with societal, cultural and historical context to deepen 

understanding. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



5 

 

Unit 2 Overview 

Content Area:                     Introduction to Theatre Arts 

Unit Title:                            History of Theatre 

Target Proficiency Level:  Academic   

Unit Summary:  In this unit, students will learn about the history of theater, from Greek drama to modern-

day Broadway. Special attention will be given to contemporary American theater, specifically from the 

1920s onward. This unit will not focus on literary analysis; it will consist of history lessons, briefly 

discussing each movement of theater during its evolution over the centuries. 

 

 

Unit Rationale:  Students take the terminology lessons learned in the last unit further; they will discover 

the origins of many of the terms and concepts introduced in the previous units. Students will also learn 

about great works of drama throughout history, from ancient Greek drama to modern Broadway musicals, 

and they will study the playwrights and lyricists that crafted them. 

Primary interdisciplinary connections:   
 
NJSLSA.R3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 

NJSLSA.R5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the 

text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 

NJSLSA.R7. Integrate and evaluate content presented in diverse media and formats, including visually and 

quantitatively, as well as in words. 

 

21st century themes:   
CRP2 Apply appropriate academic and technical skills. 

CRP6 Demonstrate creativity and innovation 

CRP12 Work productively in teams while using cultural global competence. 

 

Technology Standard:   
8.1.5.A.1 Select and use the appropriate digital tools and resources to accomplish a variety of tasks 

including solving a problem. 

 

 
 

Learning Targets 

Related Cultural Content Statements 

The analysis and interpretation we are doing will prepare students for college level English classes.  

CPI #  Cumulative Progress Indicator (CPI) 

VPA.1.1.12.

C.CS1 

Theatre and the arts play a significant role in human history and culture. 

VPA.1.1.12.

C.1  

Analyze examples of theatre’s influence on history and history’s influence on theatre in 

Western and non-Western theatre traditions. 

VPA.1.2.12.

A.CS1 

Cultural and historical events impact art-making as well as how audiences respond to 

works of art. 

VPA.1.2.12.

A.1 

Determine how dance, music, theatre, and visual art have influenced world cultures 

throughout history. 

VPA.1.2.12.

A.CS2 

Access to the arts has a positive influence on the quality of an individual’s lifelong 

learning, personal expression, and contributions to community and global citizenship. 

VPA.1.2.12.

A.2 

Justify the impact of innovations in the arts (e.g., the availability of music online) on 

societal norms and habits of mind in various historical eras. 
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VPA.1.3.12.

C.CS1 

Effective scripted and improvisational performances require informed, supported, and 

sustained choices by actors, directors, and designers. Theatre genres are created by 

combining complex narrative structures, technical theatrical elements, and thematic intent. 

VPA.1.3.12.

C.1 

Create plays that include well-structured plots and subplots, clear thematic intent, original 

characters, and technical theatrical elements appropriate to a variety of theatrical genres. 

VPA.1.3.12.

C.CS2 

Presentation of believable, multidimensional characters in scripted and improvised 

performances requires application of specific physical choices, sustained vocal technique, 

and clearly motivated actions. 

VPA.1.4.12.

A.CS1 

Recognition of fundamental elements within various arts disciplines (dance, music, theatre, 

and visual art) is dependent on the ability to decipher cultural implications embedded in 

artworks. 

VPA.1.4.12.

A.1 

Use contextual clues to differentiate between unique and common properties and to discern 

the cultural implications of works of dance, music, theatre, and visual art. 

VPA.1.4.12.

A.CS2 

Contextual clues within artworks often reveal artistic intent, enabling the viewer to 

hypothesize the artist’s concept. 

VPA.1.4.12.

A.CS3 

Artistic styles, trends, movements, and historical responses to various genres of art evolve 

over time. 

VPA.1.4.12.

A.3 

Develop informed personal responses to an assortment of artworks across the four arts 

disciplines (dance, music, theatre, and visual art), using historical significance, 

craftsmanship, cultural context, and originality as criteria for assigning value to the works. 

VPA.1.4.12.

A.4 

Evaluate how exposure to various cultures influences individual, emotional, intellectual, 

and kinesthetic responses to artwork. 

VPA.1.4.12.

B.CS1 

Archetypal subject matter exists in all cultures and is embodied in the formal and informal 

aspects of art. 

VPA.1.4.12.

B.1 

Formulate criteria for arts evaluation using the principles of positive critique and 

observation of the elements of art and principles of design, and use the criteria to evaluate 

works of dance, music, theatre, visual, and multimedia artwork from diverse cultural 

contexts and historical eras. 

Unit Essential Questions 

● How did modern theater develop? 

● What role did theater play in other cultures 

throughout history? 

● Which works are in the theatrical canon, 

and why? 

● What was the impact of theater on 

American history? 

● What is theater’s role in contemporary 

society? 

Unit Enduring Understandings 

● Differentiating between theater of varying 

cultures and histories. 

● Identifying cultural impact. 

● Gaining the ability to analyze theater and 

history. 

● Developing an understanding of theater 

history 

● Gaining the ability to analyze and interpret 

performance. 

Unit Learning Targets 

Students will: 

● Identify important works and authors throughout theatrical history. 

● Identify cultural themes in theater of different cultures. 

● Interpret theater based on the culture and history surrounding it as well as through the author’s intents. 

 

Evidence of Learning 
Summative Assessment:  Out-of-class essays, in-class essays, close readings. 

Equipment needed:  Online access, laptops, research materials, 

Teacher Resources:  Research materials, online access, laptops, software, videos 

Formative Assessments 

● Quizzes  
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● Short answer responses 

● Discussion 

Lesson Plans  
Lesson Timeframe 

Lesson 1 

Greek & Hebrew Theater 

 

4 days 

Lesson 2 

Asian Theater 

 

4 days 

Lesson 3 

Medieval & European Renaissance Theater 

 

4 days 

Lesson 4 

19th Century Continental Theater 

and Theater in Modern Europe 

 

4 days 

Lesson 5 

American Theater & Broadway (1890s - 1950s) 

 

4 days 

Lesson 6 

Modern Theater  

and the “Disneyfication” of Broadway  

(1950s to Present) 

 

4 days 

Teacher Note:  These lessons will get more advanced as the students become acclimated to analysis and 

interpretation of theater. 

ANCHOR STANDARDS FOR VISUAL AND PERFORMING ARTS 

Creating  

1. Generate and conceptualize artistic ideas and work. 

2. Organize and develop artistic ideas and work. 

3. Refine and complete artistic work. 

Performing, Presenting, Producing 

4. Select, analyze and interpret artistic work for presentation. 

5.  Develop and refine artistic techniques and work for presentation. 

6. Convey meaning through the presentation of artistic work. 

Responding 

7. Perceive and analyze artistic work. 

8. Interpret intent and meaning in artistic work. 

9. Apply criteria to evaluate artistic work. 

Connecting 

10. Synthesize and relate knowledge and personal experiences to make art. 

11. Relate artistic ideas and works with societal, cultural and historical context to deepen 

understanding. 
 

 

 

 

 

 

 

 

 

 

 

 

 



8 

 

 

Unit 3 Overview 

Content Area:                  Introduction to Theater Arts 

Unit Title:                           Performance Studies 

Target Proficiency Level:  Academic   

Unit Summary:  
In this unit, students will develop an understanding of basic performance.  Students will have the 

opportunity to study and create different character performances.  

 

 

Unit Rationale:  Students need to develop an understanding of  how voice and movement affect 

performance.  Students will learn how to effectively use their voice as well as how voice can be controlled 

and manipulated to present certain tones and pitches.  In this way, students will be able to produce a wider 

variety of characters and speak well on a variety of topics.  Students will then focus on movement as 

posture, position and movement can help students create an impression or feeling about who they are or 

what they are trying to portray.   

Primary interdisciplinary connections:   
 
NJSLSA.R3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 

NJSLSA.R5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the 

text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 

NJSLSA.R7. Integrate and evaluate content presented in diverse media and formats, including visually and 

quantitatively, as well as in words. 

 

21st century themes:   
CRP2 Apply appropriate academic and technical skills. 

CRP6 Demonstrate creativity and innovation 

CRP12 Work productively in teams while using cultural global competence. 

 

Technology Standard:   
8.1.5.A.1 Select and use the appropriate digital tools and resources to accomplish a variety of tasks 

including solving a problem. 

 

 
 

Learning Targets 

Related Cultural Content Statements 

The study of movement and voice is an important investigation of character and therefore relevant from a 

cultural, experiential standpoint.  Performance is also an essential part of life in all areas of study and 

especially for career readiness.  

CPI #  Cumulative Progress Indicator (CPI) 

VPA.1.1.12.

C.CS2  

Characters have physical, emotional, and social dimensions that can be communicated 

through the application of acting techniques. 

VPA.1.1.12.

C.2  

Formulate a process of script analysis to identify how the physical, emotional, and social 

dimensions of a character are communicated through the application of acting techniques 

VPA.1.3.12.

C.2 - 

Create and evaluate performances by citing evidence of specific physical choices, sustained 

vocal technique, and clearly motivated actions. 

VPA.1.4.12.

A.1  

Use contextual clues to differentiate between unique and common properties and to discern 

the cultural implications of works of dance, music, theatre, and visual art. 

VPA.1.4.12.

A.2  

Speculate on the artist’s intent, using discipline-specific arts terminology and citing 

embedded clues to substantiate the hypothesis. 
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Unit Essential Questions 

● What are good public speaking skills? 

● How does tone affect a person’s feelings? 

● How can I infer tone from text? 

● Why do I memorize lines? 

● What are the principles of basic stage movement? 

● What makes a character or performance 

convincing? 

● How do we determine motivation? 

 

 

Unit Enduring Understandings 

● Good public speaking skills allow the speaker to 

control the audience’s feelings and hold their 

attention 

● The tone of voice can make people feel emotions 

if it is done properly 

● The more time and energy put into interpreting a 

character using indirect characterization, the better 

understanding of the character’s feelings and 

emotions will be discerned. 

● Memorizing and preparing important speeches 

demonstrates preparation and understanding of the 

topic 

● Knowing basic stage movement and theory behind 

it will make a person a stronger public speaker and 

give them a unique ability to capture people’s 

attention 

● Using inference skills and indirect characterization 

allows us a deeper understanding of intent and 

purpose in a variety of situations 

 

Unit Learning Targets 

Students will: 

● Practice Enunciation and Articulation 

● Practice pronunciation 

● Practice using inflection and tone to convey a point or message 

● Construct mnemonics to enlist in the memorization process 

● Recognize and use “warm-up” exercises appropriately 

● Explain several basic principles of stage movement 

● Discuss reasons for careful training in stage combat 

● Describe techniques involved with special movement 

● Demonstrate memorization through performance 

● Perform a pantomime and lip sync 

● Perform a monologue and a scene 

 

Evidence of Learning 
Summative Assessment:   

Dramatic Monologue 

Pantomime or Lip Sync 

Monologue  

 

 

Equipment needed:   

monologues; scripts, online clips;  

 

Teacher Resources:  monologues; scripts; PowerPoint; projector 
 

Formative Assessments: 

  

● Tongue twisters 
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● Activities based on pronunciation and 

articulation 

● Activities based on inflection and tone 

● Improv games based on movement 

● Principles of movement worksheet 

● Pantomime scenes 

● Voice notes 

● Etudes 

 

 

 

 

 

Lesson Plans  
Lesson Timeframe 

Lesson 1 

Voice notes 

 

2 days 

Lesson 2 

Practicing voice 

 

2 days 

Lesson 3 

Using your voice to read  

 

1 day 

Lesson 4 

Dramatic readings 

 

1 day 

Lesson 5 

Using your voice assessment 

 

1 day 

Lesson 6 

Basic principles of movement 

 

1 day 

Lesson 7 

Practicing movement 

 

2 days 

Lesson 8 

Character motivation 

 

1 days 

Lesson 9 

Etudes 

 

1 day 

Lesson 10 

Lip Sync 

 

3 days 

Lesson 11 

Putting it together: Monologues 

 

5 days 

Teacher Note:   
These lessons are structured to build on one another while also allowing students to compare and contrast 

tragedy and comedy.  

ANCHOR STANDARDS FOR VISUAL AND PERFORMING ARTS 

Creating  

12. Generate and conceptualize artistic ideas and work. 

13. Organize and develop artistic ideas and work. 

14. Refine and complete artistic work. 

Performing, Presenting, Producing 

15. Select, analyze and interpret artistic work for presentation. 

16.  Develop and refine artistic techniques and work for presentation. 

17. Convey meaning through the presentation of artistic work. 

Responding 

18. Perceive and analyze artistic work. 

19. Interpret intent and meaning in artistic work. 

20. Apply criteria to evaluate artistic work. 

Connecting 
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21. Synthesize and relate knowledge and personal experiences to make art. 

22. Relate artistic ideas and works with societal, cultural and historical context to deepen 

understanding. 
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Unit 4 Overview 

Content Area:                     Introduction to Theater Arts 

Unit Title:                             Producing a Play 

Target Proficiency Level:  Academic   

Unit Summary:  In this unit, students will develop an understanding and personal relationship with what it 

takes to produce a play.  This unit will focus on synthesizing most of the content learned throughout the 

course.  It will allow students the opportunity to put together performance, technical, and basic theater 

knowledge to produce a scene.    

 

Unit Rationale:  This unit is a synthesis of the information and tasks which have come before.  This will 

allow students to see how all the information and prior lessons can be used together to create a show.  It 

will allow students to get a sense of all aspects of theater. 

Primary interdisciplinary connections:   
 
NJSLSA.R3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 

NJSLSA.R5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the 

text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 

NJSLSA.R7. Integrate and evaluate content presented in diverse media and formats, including visually and 

quantitatively, as well as in words. 

 

21st century themes:   
CRP2 Apply appropriate academic and technical skills. 

CRP6 Demonstrate creativity and innovation 

CRP12 Work productively in teams while using cultural global competence. 

 

Technology Standard:   
8.1.5.A.1 Select and use the appropriate digital tools and resources to accomplish a variety of tasks 

including solving a problem. 

 

 
 

Learning Targets 

Related Cultural Content Statements 

The study of self through a mythological lens. 

CPI #  Cumulative Progress Indicator (CPI) 

VPA.1.1.12.

C.2 

Formulate a process of script analysis to identify how the physical, emotional, and social 

dimensions of a character are communicated through the application of acting techniques. 

VPA.1.1.12.

C.3 - 

Apply the basic physical and chemical properties (e.g., light, electricity, color, paint, scenic 

construction, costumes, makeup, and audio components) inherent in technical theatre to 

safely implement theatre design. 

VPA.1.3.12.

C.CS1 

Effective scripted and improvisational performances require informed, supported, and 

sustained choices by actors, directors, and designers. Theatre genres are created by 

combining complex narrative structures, technical theatrical elements, and thematic intent. 

VPA.1.3.12.

C.2 

Create and evaluate performances by citing evidence of specific physical choices, sustained 

vocal technique, and clearly motivated actions. 

VPA.1.4.12.

A.3 

Develop informed personal responses to an assortment of artworks across the four arts 

disciplines (dance, music, theatre, and visual art), using historical significance, 

craftsmanship, cultural context, and originality as criteria for assigning value to the works. 

VPA.1.4.12.

B.1  

Formulate criteria for arts evaluation using the principles of positive critique and 

observation of the elements of art and principles of design, and use the criteria to evaluate 
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works of dance, music, theatre, visual, and multimedia artwork from diverse cultural 

contexts and historical eras. 

VPA.1.4.12.

B.2 - 

Evaluate how an artist’s technical proficiency may affect the creation or presentation of a 

work of art, as well as how the context in which a work is performed or shown may impact 

perceptions of its significance/meaning. 

Unit Essential Questions 

● What goes into producing the play? 

● How do people prepare to present a scene and 

monologue? 

● What are some techniques used to overcome 

stage fright? 

● How does theater benefit public speaking skills? 

● How does knowledge of theater benefit cultural 

identity? 

Unit Enduring Understandings 

● Recognizing the amount of work, planning and 

organization that is required to put on a scene 

● Dealing with other people’s artistic interpretations 

and goals for a production. 

● Knowledge of techniques that allow a person to 

present or perform in front of an audience 

● Knowledge of unique and different cultural, 

periodic, and social views. 

Unit Learning Targets 

Students will: 

● Define theatrical language. 

● Recognize the difference between “straight” and “character” make-up  

● Define and use stage terminology relevant to costuming 

● Demonstrate an ability to select costumes that appropriately reflect a character’s personality, taste, age, 

wealth and social status. 

● Select costumes that reflect the mood and style of the production 

● Utilize technology to aid and assist in research  

● Identify a variety of stages 

● Identify the reasons for using “theater-in-the-round” 

● Create a costume plot presentation 

● Create a set-design 

● Choose appropriate set designs for a variety of scenes 

● Define the roles of technical theater personnel 

Evidence of Learning 
Summative Assessment:  Creation of  set designs and costume plots. Final exam: producing a one act play 

or scene 

 

Equipment needed:   

Art supplies, online access, laptops, research materials,  

 

Teacher Resources:   

Research materials, online access, samples and models of stage designs, powerpoint presentation on stage 

design 

 

Formative Assessments 

● Activities that improve students 

understanding of stage make-up, costumes 

and set design 

● Identifying sets 

● Costume plots 

 

 

● Reviews of one act plays 

Lesson Plans  
Lesson Timeframe 
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Lesson 1 

Stage make-up  

 

3 days 

Lesson 2 

Introduction to Costumes 

 

2 days 

Lesson 3 

Costume Research project  

 

5 days 

Lesson 4 

Introduction to Set Design 

 

2 days 

Lesson 5 

Create a set 

 

3 days 

Lesson 6 

Introduction to technical theater 

 

3 days 

Lesson 7 

The One Act Play 

 

2 days 

Lesson 8 

Producing the Play 

 

5 days 

Teacher Note:   
Producing the Play will include the final exam for this course which will be to produce a one act play 

ANCHOR STANDARDS FOR VISUAL AND PERFORMING ARTS 

Creating  

23. Generate and conceptualize artistic ideas and work. 

24. Organize and develop artistic ideas and work. 

25. Refine and complete artistic work. 

Performing, Presenting, Producing 

26. Select, analyze and interpret artistic work for presentation. 

27.  Develop and refine artistic techniques and work for presentation. 

28. Convey meaning through the presentation of artistic work. 

Responding 

29. Perceive and analyze artistic work. 

30. Interpret intent and meaning in artistic work. 

31. Apply criteria to evaluate artistic work. 

Connecting 

32. Synthesize and relate knowledge and personal experiences to make art. 

33. Relate artistic ideas and works with societal, cultural and historical context to deepen 

understanding. 
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Considerations for classified students and students with a 504 plan: 

 

Classroom Instruction: 

 All instruction for classified students will be guided by the students’ 

Individualized Education Plan (IEP). 

 Regular education teachers will be responsible for differentiating instruction for 

classified students based on the instructional modifications listed in the IEP. 

 In the case of General Education - Supported Instruction (GE-SI) Classes, the 

special education teacher will be responsible for support in modifying the 

curriculum for the students, informing the class room teacher of the 

modifications, and directing instructional aide(s) to provide support accordingly. 

 Grading will be done collaboratively by the regular and special education 

teachers.  

 

Modifications: 

 Modifications include but are not limited to: 

Extra time for assignments, modified classwork/homework assignments based on 

disability, preferential seating, study guides, copies of class notes, assistive 

technology and rewording/repeating or clarifying directions.   

 

In-class Assessments: 

 All assessments are to be in line with students’ IEPs.  In-class support teachers 

should modify tests for classified students.  Tests may be given in the regular 

education classroom or completed with the inclusion teacher in another 

location with additional time. Students may be tested separately according to 

the IEP. 

 Assessment grades may be modified based on a student’s disability and in 

accordance with their IEP.   

 

Considerations for English Language Learners (ELLs): 

 

Classroom Instruction: 

 Instruction for ESL students will be guided by their WIDA English Language 

Proficiency level.  Teachers should receive this level from the ESL teacher 

assigned to the building. 

 General education teachers will be responsible for differentiating instruction for 

ELLs with the assistance of the ESL teacher that promotes language, literacy and 

content learning. 

 Sheltered Instruction Observation Protocol (SIOP)  

http://siop.pearson.com/about-siop/  

The following 8 components provide all teachers with lesson planning and 

instructional strategies that support language and learning goals for all students.  

This approach to teaching aligns with preparing students with college and career 

ready skills. 

The SIOP Model components:  

1. Lesson Preparation  

http://siop.pearson.com/about-siop/
http://www.youtube.com/v/o5xK5gP_Tbw?version=3&hl=en_US
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2. Building Background  

3. Comprehensible Input   

4. Strategies   

5. Interaction   

6. Practice and Application  

7. Lesson Delivery  

8. Review and Assessment 

 In the case of Content-Based ESL (CBE), the ESL teacher and the general 

education teacher will be responsible for identifying language objectives and 

additional instructional strategies that improve proficiency in English and 

academic success of ELLs.  Instructional strategies and the necessary scaffolds to 

promote student learning will be shared with the general education teacher for 

daily lessons that are aligned to District Curricula, CCSS, and WIDA Standards.  

The general Education teacher and ESL teacher will be co-teachers for a pre-

determined amount of classroom instruction. 

 Grading will be done collaboratively by the regular and ESL teachers.  

 

Modifications:  The following are possible modifications but are not limited to this list –  

 Direct instruction, small group or pullout, about the contrasting letter sound 

correspondences, syllabication patterns and morphology in English supported with 

connections to their native language, native language text and/or resources, graphic 

organizers, visuals, sentence starters/ sentence frames, cloze activities, modeling, 

working with a partner, timeline and phrase wall and adapted text (in English) or 

specific sections of the original text, highlighted/bold-faced words within text. 

 Draw pictures instead of writing/speaking.  

 Match drawings with new vocabulary that might correspond. 

 Work in small group or pairs with their English Only (EOs) peers for authentic 

content language talk and grade level modeling. 

 Write simple sentences instead of complex sentences that demonstrates an 

understanding of academic language particular to specific content.  

 Match simple sentences with new vocabulary that might apply to edit sentences. 

 Have students provide examples/explanations of main idea in simple sentences.  

Revisions show an attempt to improve Language Control by embedding academic 

content vocabulary and Linguistic Complexity by expanding and varying sentence 

structures and using correct punctuation. 

 Draw pictures instead of writing/speaking about seasonal changes.  Match 

drawings with new vocabulary (adjective word wall, content word walls) that 

might correspond. 

 Provide multiple opportunities for authentic speech acts to practice language skills 

and develop English fluency. 

 Total Physical Response (TPR) to model critical thinking skills like analyze and 

synthesize. 

 Study Guides 

 

In Class Assessments: 

http://www.youtube.com/v/mTnHonxao70?version=3&hl=en_US
http://www.youtube.com/v/rhYI3w5I0EA?version=3&hl=en_US
http://www.youtube.com/v/GjOrFN6PEDg?version=3&hl=en_US
http://www.youtube.com/v/hUrQr4GBg0g?version=3&hl=en_US
http://www.youtube.com/v/GGFTlmJmdmw?version=3&hl=en_US
http://www.youtube.com/v/sXkCZcPGxwE?version=3&hl=en_US
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 All formative and summative assessments will include modifications that support 

student’s English Proficiency level. ESL teachers will collaborate with regular 

education teachers to provide appropriate differentiation for assessing ELLs. 

 

 

 

 

Considerations for At Risk Students: 

 

 At Risk students are identified by the I&RS committee in each school.  The 

committee works to understand the reasons behind the student’s low performance 

level in school and to create and implement a plan that is carried out by a variety 

of staff members in the building. 

 Teachers with At Risk students are notified by the I&RS committee and provided 

with a copy of the plan and a timeframe for assessing the growth of the student.  

There are academic as well as behavioral goals that are listed for the students with 

recommended strategies unique to each individual. 

 Classroom teachers are to follow the plan using instructional strategies that will 

help the student improve his/her performance while applying appropriate 

behavioral strategies consistent with the needs of the student. 

 Teachers will report student progress to the I&RS committee within the specified 

timeframe for the plan. 

 

Classroom instruction: 

 Teachers will use differentiated instruction for At Risk students as they do for all 

students in their class.  The strategies would be guided by the I&RS plan and be 

consistent with the student’s ability and learning modality.  

 

Modifications:  

 Clarify all assignments and place specific timeframes for completion.  Provide 

student with opportunity for one on one time for clarification. 

 Set clear expectations for all assignments, in and outside of class.  Keep 

expectations within the framework of the I&RS plan. 

 Use positive reinforcement for all successes.  Hold student to defined 

consequences for not completing work. 

 Provide time outside the normal class time for completion of work.  Not 

completing assignments is unacceptable, all assignments will be completed. 

 

In Class Assessments: 

 At Risk students should receive any modifications listed in their I&RS plan.  

 If necessary, students should be provided with extended time to complete 

assessments. 

 

Considerations for Gifted Students: 

 Teachers will use differentiated instruction for Gifted Students as they do for all 

students in their class. 
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 Assignments and assessments can be planned and implemented with input from 

the student. 

 Gifted students will be provided with the opportunity to demonstrate their 

knowledge through a variety of platforms. 

 Teachers will have the latitude to provide assignments with the individual 

student’s ability in mind.  
 

 

 

 


